Film 


QUARTERLY 


Agnes Varda: A Conversation. 40:2:3 

Alice Doesn’t. 40:1:48 

Aliens. 40:3:11 

All the Colors: Bertrand Tavernier Talks about Round Mid- 
night. 40:3:2 

Amadeus. 40:3:47 

American Dreams. 40:4:16 

American Film Industry, The: A Historical Dictionary. 
40:4:45 

American Vision: The Films of Frank Capra. 40:4:25 

American West in Film, The. 40:4:42 

Anderegg, Michael. ‘‘Every Third Word a Lie’’: Rhetoric 
and History in Orson Welles’s Chimes at Midnight. 
40:3:18 

Anker Steve, Reply to Ehrenstein. 40:3:55 

Annual FQ Book Roundup. 40:4:22 

Behind the Soviet Screen. 40:4:36 

Behind the Spanish Lens. 40:1:30 

Benning, James. 40:4:16 

Bertolucci, Bernardo. 40:1:15 

Bollag, Brenda. Jim Jarmusch’s Down by Law and Spike 
Lee’s She’s Gotta Have It. 40:2:11 

Borau, Jose Luis. 40:2:35 

Borden, Lizzie. 40:2:54 

Bordwell, David and Kristin Thompson. Reply to Salt (1). 
40:2:59 

_____. Reply to Salt (2). 40:4:61 

Brunette, Peter. Stammheim. 40:4:20 

Working Girls. 40:2:54 

Bundtzen, Lynda K. Monstrous Mothers: Medusa, Gren- 
del, and Now Alien. 40:3:11 

Burgoyne, Robert. The Somatization of History in Ber- 
tolucci’s 1900. 40:1:15 

Cahiers du Cinéma: The 1960s. 40:4:28 

Canadian as Ethnic Minority, The. 40:3:13 

Certain Tendency of the Hollywood Cinema, A. 40:1:51 

Chaplin: His Life and Art. 40:1:31 

Chimes at Midnight. 40:3:18 

Cinema and Social Change in Latin America. 40:4:24 

Cinematic Vision of F. Scott Fitzgerald, The. 40:4:28 

Classical Hollywood Cinema, The. 40:3:50 

Colorization. 40:2:2 

Controversia. 40:3:57 

Controversy and Correspondence. See each issue 

Crazy Family. 40:3:57 

Current Research in Film. 40:3:52 

Dempsey, Michael. All the Colors: Bertrand Tavernier 
Talks About Round Midnight. 40:3:2 

. Colorization. 40:2:2 

_____. Light Shining in Darkness: Roland Joffe on The 
Mission. 40:4:2 

Dim Sum. 40:2:48 

Doherty, Thomas. The Fly. 40:3:38 

Down by Law. 40:2:11 

Draper, Ellen. Sherman’s March. 40:3:41 

Drifting. 40:3:58 

Ehrenstein, David. Raoul Ruiz at the Holiday Inn. 40:1:2 

. Reply to Anker. 40:3:55 


INDEX TO VOLUME XL 


Titles of books and films reviewed appear in italics. First 
reference number indicates volume number. second indi- 
cates issue number. third indicates page. Major topics 
are also indexed. 


“*Every Third Word a Lie’’: Rhetoric and History in Orson 
Welles’s Chimes at Midnight. 40:3:18 

Exporting Entertainment. 40:4:41 

Family Life. 40:2:56 

Fiction, Film, and F. Scott Fitzgerald. 40°4:30 

Film books. 40:4:22 and each issue 

Film Criticism: A Counter Theory. 40:1:46 

Film Feminists. 40:4:51 

Film Genre Reader. 40:4:49 

Film Review Index. 40:4:44 

Final Cut. 40:1:54 

Fly, The. 40:3:38 

Forget Mozart. 40:3:47 

French Film Books: 1985-86—40: 1:63; 1986-87—40:4:57 

Gehr, Ernie. 40:2:58 

Geist, Kathe. Narrative Style in Ozu’s Silent Films. 40:2:28 

Good Fight, The. 40:3:58 

Great Wall, A. 40:2:48 

Gringo. 40:3:44 

How Movies Work. 40:4:50 

Images of Madness. 40:1:58 

In the Service of the State. 40:4:36 

Jacobson, Brooke. A Great Wall and Dim Sum. 40:2:48 

Jaehne, Karen. The Unknown Soldier’s Patent Leather 
Shoes. 40:1:24 

Joffe, Roland. 40:4:2 

John Ford [Stowell]. 40:4:32 

Johnson, William. Gringo. 40:3:44 

Keep Watching the Skies! 40:4:45 

Kinder, Marsha. Jose Luis Borau On the Line of the 
National/International Interface in the Post-Franco Cin- 
ema. 40:2:35 

Klimov, Efrem. 40:1:17 

Lawrence, Amy. Sorry, Wrong Number: The Organizing 
Ear. 40:2:20 

Lightship, The. 40:1:17 

MacDonald, Scott. American Dreams. 40:4:16 

. Morgan Fisher: An Interview. 40:3:24 

Mad Max Beyond Thunderdome. 40:3:59 

Magill’s Survey of Cinema [Foreign Language Films]. 
40:4:44 

Menashe, Louis. Rasputin. 40:1:23 

Mission, The. 40:4:2 

Monstrous Mothers: Medusa, Grendel, and Now Alien. 
40:3:11 

Morgan Fisher: An Interview. 40:3:24 

Narration in Light. 40:4:52 

Narration in the Fiction Film. 40:1:43 

Narrative Style in Ozu’s Silent Films. 40:2:28 

1900. 40:1:15 

Nosowitz, Harvey. Signal—Germany on the Air. 40:2:58 

On the Line. 40:2:35 

Orson Welles: A Biography. 40:1:26 

Orson Welles: Rise and Fall of an American Genius. 
40:1:26 

Ozu, Yasujiro. 40:2:28 

Paul, David. Forget Mozart. 40:3:47 

_____. The Lightship. 40:1:17 


Point of View in the Cinema. 40:1:45 
Power and Paranoia. 40:4:31 

Power of the Image, The. 40:4:51 

Psycho III. 40:3:59 

Quart, Barbara. Agnes Varda: A Conversation. 40:2:3 
Raoul Ruiz at the Holiday Inn. 40:1:2 
Rasputin. 40:1:23 

Reel Power. 40:4:54 

Rio Abajo. 40:2:35 

Rise of the Cinema in Great Britain. 40:3:53 
Round Midnight. 40:3:2 

Ruiz, Raoul. 40:1:2 


Salt, Barry. Reply to Bordwell and Thompson. 40:3:59. 


Sherman’s March. 40:3:41 

She’s Gotta Have It. 40:2:11 

Show Us Life. 40:1:59 

Sid and Nancy. 40:3:33 

Signal—Germany on the Air. 40:2:58 

Skolimowski, Jerzy. 40:1:14 

Somatization of History in Bertolucci’s 1900. 40:1:15 
Something Wild. 40:4:11 

Sorry, Wrong Number: The Organizing Ear. 40:2:20 


Sound, theory of. 40:2:20 

Spanish cinema. 40:2:35 

Stammheim. 40:4:20 

Steven Spielberg. 40:4:30 

Story of the Lost Reflection, The. 40:4:27 

Tavernier, Bertrand. 40:3:2 

Touch of Evil. 40:1:26 

Treasure Island {Ruiz}. 40:1:2 

TV films. 40:1:2 

Unknown Soldier’s Patent Leather Shoes, The. 40:1:24 

Vagabond. 40:2:3 

Varda, Agnes. 40:2:3 

Viano, Maurizio. Sid and Nancy. 40:3:33 

Something Wild. 40:4:11 

Videocassettes by mail. 40:3:27 

Vulchanov, Rangel. 40:1:21 

Welles, Orson. 40:3:18 

Williams, Alan. Family Life. 40:2:56 

Working Girls. 40:2:54 

World War II Combat Film, The. 40:4:24 

Yacowar, Maurice. The Canadian as Ethnic Minority. 
40:3:13 
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